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CHAPTER ONE

Meeting the
“King of Terrors”

The death of Joseph Ebinger is easy to overlook. Aged three when he died on
Augustig, 1902, Joseph was one 9f368 people whose deaths were recorded in

the Schenectady city death register between andigo7.* Since over one-third

of the deaths were to children his age or younger, Joseph’s was not especially re-
markable. Yet, even when one is examining the register to determine overall pat-
terns of death in Schenectady, the fact that Joseph died in the New York Central
Railroad Station attracts attention. What were the circumstances that led to this
child dying in so unlikely a place? Were his parents immigrants on the way west
when their child sickened, who got off in Schenectady seeking medical aid that
was too late? What happened to them after he died? And what arrangements did
they make for his burial? Submerged in the thousands of other deaths in the regis-
ter, Joseph’s was, nonetheless, a deeply personal tragedy for his parents.

We are, in fact, able to learn a little more about Joseph. The death register
records that he had “just come over” from Germany, and that he died of “cholera
infantum,” that is, of diarrhea. His father, also Joseph, was German, and his mother,
Abel, was Hungarian. Joseph Heatly, the city coroner, attended the death, after
which the child was buried in St. John’s Cemetery. A brief newspaper account on
the following day informed the city that Joseph and his mother had just arrived
from Europe to join Mr. Ebinger, who had been working in Schenectady for sev-
eral years. Joseph, Sr., had traveled to New York to greet his family, whom he had
not seen for over two years. At Hudson, on the way to his new home, the child
had taken sick, worsened at Albany, and died in his father’s arms on the way to
Schenectady. The paper reported that “The father was prostrated by rigfite
of this inauspicious family reunion, the Ebingers remained in the city.

What are we to make of this story? On the one hand, Joseph’s death, of a cause
common for children at that time, is recorded in a register one purpose of which
was to provide information about collective patterns of death that might be used
to improve health and longevity. Thus, Joseph’s death reminds us that death is a
universal human condition, and that our individual experiences are embedded in
basic aspects of biology and culture. On the other hand, we are struck by the tragedy
that afflicted the elder Ebingers, whose joy at reunion was so quickly followed by

I



2 FACING THE “KING OF TERRORS”

grief over the loss of a child. Keever much death is a part of the human cendi
tion, it is also highly personal for both the dying and the immediatevsusviNo
doubt the Ebingers called upon their religious training to get them through their
sons interment at St. Johsy'lut what vas their reaction in the weeks, months, and
even years after?Phis we do not kne. We can surmise thatvieothers in Sche
nectady gve Josepls death much thought.

This book is intended to answer these and other questigaslirey hav a com

munity has Wed with death from the eighteenth to the twentieth cenDegth is

certainly the most umersal, and perhaps most terrifying, of all humgregiences.

At its core biological, death iswadys eperienced through cultural mediators that

explain the origins, meaning, and proper responses to marbédihetheless, gn

one who undertads &en the most cursory cross-cultural comparison of death

cugoms quickly learns that speicibehaiors and attitudes surrounding deainyw

greatly from one society to anothand within cultureser suficiently long pe

riods 2 Although scholars he produced sigriifant work on an ariety of subjects

dealing with death idmerica, their vark has generally focused on a single topic

for the United States as a whole, or some part théileahost instances, n@ver,

little in ary one study relates to what is in the others; and that is a serious omission.
By restricting our focus to a single communityn this instance, Schenectady

New York, between the latesnteenth century and the preseiitis possible to

explore the connections amongrious aspects of death and dying. Here we can

examine, among other topics, what people died from, wheyantbee luried, what

they placed wer their graes, hav the community responded to epidemics, whet w

involved in funerals and other rituals of death, who took care of the last rites, and

how individuals responded to thewa impending deaths or to the death ofveetb

one. Of special interest are thays thesearious aspects of death related to each

other and hav changes in one area were accompanied Wypagterns in others,

an intgration of material impossible on the national @ioeal level, but which

can be accomplished within the ciorgls of a single taon.

Before xamining attitudes and practicegaeding death in Schenectadyis
usdul to consider what other scholarsvhasaid about attitudesviard death in
Western culturewer the last seeral centuries. Seral scholars he had signif
cant influence on the shape of this stuathd thg desere extended comment. Dis
agreements with and moi&tions to the wrk of my predecessors will be pre
sented in the concluding chapter

General concepts from theovk of Robert J. Lifton prade the basis of much
of what follows. Central to Liftors agument is a threefolddsion regarding the
psychological gperiences surrounding deathle beins with the obious point
that death is umersal, and that all cultures share a needkptaen death and to
dispose of bodies. Based on psychoanalytic principles that humans commagnly den
their avn personal mortalityLifton considers “the central quest of human history
[to be] the struggle for belable symbolizations of meaning and contintity
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which enable members of a society to confront thein death$. He identifes
five modes of symbolizing immortaljtgnd hence of achiesng some acceptance of
deathThey are: () the biological, which refers to an idetition with amily and
kin, and especially children;) the theological, which may emphasize the im
mortal soul or belonging to a chosen peopigfiie creatie, by which we lie on

in our acts of creation, including, for Lifton, acts of sciéntir technological in
vention; @) the natural, which refers to an ideit@tion with nature and natural
processes; ang) the transcendent, by which we aslei@ sense of attachment to
the wider vorld through ecstaticperience, which may also include a perception
of the cessation of time, and hence of death.

Although societies frequently achigstable and &dctive modes of symboliz
ing immortality material and psychic conditions change, sometimes rapidly and
catastrophicallywith the result that the old symbols become fragmentedemef
tive, and een lurdensome. Lifton belies that the twentieth century is a time
of symbolic collapse, resulting in heightened anxiety about death and a search
for new solutionsWith science and rationalismviag undercut older theological
symbols and beliefs, withoutfefing completely satistctory replacements, the
profoundly unsettling éécts ofWorld War Il, the Nazi gtermination camps, and
atomic weapons leBmericans and others with ndettive means of confronting
their mortality” Lifton argues that “there is good reason to halithat theAmer-
ican suppression of death imagery in young adulthood is uniquely intense and
constitutes a cultural suppression of lfgdossibilities®

It is not necessary to endorse Liftepsychoanalytic perspegtior decide the
merits of his conclusions about contemporanyerica, to accept the importance
of his obserations that uniersal concerns about death, its meaning, and its man
agement are mediated through cultural patterns that are susceptible to change. In
addition, Lifton has demonstrated that within a culture viddal biograpl af-
fects hov that cultures death symbols and rituals will manifest themsshMn
studying Schenectadwe will ekamine both the cultural patterns of death ag the
have changed\er time, and the ays in which those patternsveabeen décted
by personal circumstances.

Other scholars agree with Liftanhayative assessmentgardingAmericans’
attitudes tward death in the twentieth centusyhile providing historical per
spectves about the nature and timing of the change. Perhaps the bestikno
Geoffrey Gorers obseration in1955 that death had replacedxsas an unmen
tionable topic in Great Britain and the United States by the middle of the twentieth
century In the nineteenth centygeath vas commonplace anden romanticized,
while mention of sewas considered pornographic. Goregyuas that by the middle
of the twentieth centuryBritons andAmericans were able to discusx seore
freely than before, Ut death, a topic so alarming as to produce denial, could no
longer be mentioned in polite compyai? According to Gorgrthese ne attitudes
have emeged because of a loss aith in an afterlife and the medicalization of
death, which has rendered it moreigible and less natural. In short, death has
become a topic we cannot talk about, though we may muse about iatepri
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PhilippeAriés pravides the most sweeping historicabenination ofWestern
attitudes tward deatH! According toAries, Western attitudes veard death di
vide into four periods, the last thregeolappingAmerican historyHe agues that
for a thousand years before the twelfth century “tamed death’tie preailing
attitude, as deathag simple andaimiliar, a part of the human condition. Cere
monies were traditional, deathaw public, in the sense that a person died sur
rounded bydmily and friends, and often the dyingwid announce the imminence
of their avn death, being well attuned to thewm bodiest? About the twelfth
certury, emphasis shifted to “oreebwvn death,as death acquired a more dramatic
and personal meaningoicenturies, the common belief had been that death meant
a long “sleep,follow at the end of time by the resurrection and last judgffent.
Now Christians came taxpect judgment to occur at the moment of death, with
a focus not only on the record ofvin@ person hadved, lut on the vay he or
shedied. The hour of one death became a test so essential that irfteerth
and sixteenth centuries authorgée to ofer advice on the art of dyingutes
moriend). The dying person became the central actor in the drama of death, while
tombs and inscriptions personalized death and memory

Between the sixteenth and eighteenth centuries, a change occurred, and a ne
aspect of death came to be considered impoffén.change did not eng® in
Schenectadyand possibly in the rest Aimerica, until the start of the nineteenth
century but eventually happened there as wélis nev pattern, called bjriés
“thy death’, produced a dramatixaltation in the deaths of others, especiaipily
members. Death became romanticized; emotionalositbecame acceptable and
expected Although the dying maintained the initiai in directing theihal act,
bystanders became more central to ritual enactments, and perhaps more important,
were epected to mournx@ressvely long after the funerah cult of cemeteries
developed, with elaborate monuments to confer a lasting memory and attract vis
itors who would receve a moral lesson.

Late in the nineteenth centyuAriés sees a dult line” develop, dviding Amer-
ica and England from continental Europe. In the fortheremphasis as on sim
plicity of monuments and a more personal andapei mourning, the result partly
of Protestant and Catholic thfences, and partly of the industriaVotition.
Regardless of the cause, he describes a “brutalwdon in traditional ideas and
feelings) leading to the state of “forbidden deaftt.Similar to GorerAriés points
to the increasing medicalization of death, making the end of life unnatural rather
than something to be acceptéicd die in a hospital is to die surrounded by
strangers, subject to their desires arfdref, and often connected more to-ma
chines than to ong’loved onesThe dying were not to be told of their condition,
and if they suspected theavst, theg were not to disturb socies/pursuit of hap
piness. Funeral rites, mowifl to shav less emotion and material displayere
turned @er to lusinessmen, marof whom sought to reduce the presence of death
at funerals to a minimum. Grief became an iliness to be cured rather tlggiina le
mate response to a signént loss.

Of historians who discuss general patterns of deathmierica, Daid Stannard
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deseres frst mention Although his vork onThe PuritanWay of Deathconcen
trates on the period befor®oo, he also outlines what he thinks has happened
since. Stannard gens his study with anverview of “death in theMestern tradi
tion,” rooting the Christian notion of judgement of the soul at death in ancient
Egyptian cultureAs basic to Christian practice, he lists: the belief in a resurrec
tion; a linking of sin, death, and punishment; and a contempt for tisl \w
comparison to the ne. Puritan belief in predestinatiomg a particular slant to
the attitudes of those eaynericans tward deathTheir beliefs in the reality of
evil in this world and the basic deprity of mankind, in the predetermination
of salhation or damnation by Gaglgrace rather than by human action, and in the
inscrutability of God left man Puritans &cing death with fear and anxiefy-
though maw considered death a welcome release from the troubles ofaHds w
they also beliged that most were condemned to hell, and thasanse of assur
ance of salation was probablywdence of the opposit&hus, seenteenth-century
Puritans receied remarkably little comfort from theiaith when confronting the
awesome uncertainties of death.

Stannard agyues that by the middle of the eighteenth century the rigors and ter
rors of Puritandith were diminishingThe GreaAwakening of ther740s offered
more promise mgarding the attainment of hezn, a more cheerful outlook-re
flected by the transition on gra marlers from skulls todces, from corruption to
sahation. Funeral rituals became more elaborate, primarily to recognize the pass
ing of pillars of the community;ui the change also reduced psychic stress-on in
dividuals. By the nineteenth centudeath became sentimental and/ge, and
much less threatening. Children, the objects of much concern under Pugtan sw
no longer had to think of death as a possible permanent separation fromrtheir f
ilies, but could welcome release from thisnld in expectation of admily reunion
in the nat. Death vas beautiful, and cemeteries were the homes of tlesae
remains of lved ones.

The twentieth centuryaccording to Stannard, has been a time of denial about
death. Children are no longemea taught that thyeor their amilies will die. Death
in hospitals, locations “sterile and nonsotialprganized to “hge as little impact
on the stdfas possiblé,and so, for the dying, “has become a process ethby
loneliness, irrelgance, and an absence wfaieness® Most alarming of all, and
in agreement with Lifton, Stannard bets that “it is not really that we Y@ sub
dued or gen cheapened deatlutlather that we no longer possess the conceptual
resources for ging believable or acceptable meaning td%t.He concludes that,
unlike modermmericans, the Puritans understood “that death cannot be abstracted
from life and still retain its meanifig’”

In a study of changing styles in gestones, James Hijiya suggests fitbose
objects reflected more general attitudes about déathe most important transi
tion occurred about8oo. Prior to that time, gkee marlers wereprospectiveas
their messages in icon anemd stressed the afterlife and the need to prepare for
death After 1800, they becameetrospectivelooking back on the life just ended
with sorrav, defance, or denialWithin this broader change, Hijiya ideng$ six
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styles of grae marlers which he links to particular attitudesvayd death. Grae
markers fromi64o0 to 1710 were plain, if thg existed at all, reflecting resignation
and humility The soul, not the bodyf the deceased desedvcontemplation.
Hijiya admits that the plain style may alsov@aeflected limitedihancial and ar
tisanal abilities. Bginning abouti670 and etending tor77o, the deatts head
emeged as the ne¢ dominant styleThe use of the skull, Hijiya belies, vas a
reminder that death as to be feared and wed with ave, an attitude thatas the
product of the conflicting emotions of terror and hope as death approdtieed.
skull symbolized death and corruption, not the sgitie third major style identi
fied by Hijiya is the angelx@ressing conflence. He prefers the term “angel” to
“cherub” or “soul efigy,” which other scholars wa used, because he beés the
fundamental symbolism is of “the spirit of a mortal who has joined theshba
host; which he tales to be a loose deition of angel*®* However much an angel
may hae symbolized optimism, it still reminded obsenw of the afterlife.

The transition that occurred arourftbo in grave marlers is, in Hijiyas scheme,
part of the more general chang&\iastern culture, defed by the decline of Chris
tianity and a rising emphasis on thiend and human accomplishmentée frst
retrospectie style, fromi780 to 1850, was characterized by the wilcand/or urn,
with a principal attitude of mourning@his particular emotion &s the logical out
come of a transition in which “death had ceased to be a transcendental phenome
non and had become a social one: the most important relationships had become
horizontal (between dead people andhlj ones) rather tharextical (between
man and God)?° Along with mourning, a second, lessvadus attitude \as pres
ent— defance of mortality For those who were no longer sure thatviesasren
existed, immortality could be achied by appropriate monuments and funeral
semons in the form of memorial biographies. @2ate joined with an emphasis
on indvidualism betweeng840 and 1920 to produce an eclectic style of gea
markers, best cagorized as monumentalisiviariety called attention to the self;
massve size offered testimown to personal importance and a certainatefatti
tude tavard the humbling\ent of death and corruption. Not surprisingyanite
markers, the most durable of all, became popular at this time.

The inal stage identiéd by Hijiya is the modern plain style,dBning in19o0
and not yet completed. Magks of this type are plain, inconspicuous, and similar
Several reasons arefefed for this striking change from the age of monumentalism.
The frst is a lingering sense of the medikindifference to death, a sense that
earthly things should not balued too highlyMoreover, grief, and the need for
its demonstration through elaboratevgranarlers, may hee been lessened with
reduction in the proportion of deaths of young people. It is not as tragic for the
old to die; the sense of loss is not as great, as deathested; hence the need to
mark the loss is reducetihe inal reason for the plain style iarhiliar, namely
the desire to ignore death as much as posshen a graeyard superintendent
could obserg as early asg1o that “all things that suggest death, sarror pain
are being eliminated” in modern cemeteriesygraarlers that announced thact
that someone had died andsin fict missed were no longer approprite.
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Although not as influential in shaping the broad contours of this stuglyork
of three other historians points to themes we will encounter in Schenelaahs
Ferrell has located theviention of anAmerican vay of death in the period be
tween 1830 and 1920, which reflected manof the contemporary changes in
American society? This, according to Ferrell, wolved American participation
in what one English author calledifigg “the dying of deatfireferring to “the
practical disappearance of the thought of death as an influence bearing upon
pradical life, . .. [and] the cultural circunantion of dread of deat#3 Northern
and middle-class in its origins, themA&merican vay of death gradually spread to
the South and to immigrantBhree fundamental cultural patterns were central to
its shapingAdvocates of scieniif naturalism sought to reduce the terrors of death
by describing it as a natural process unconnected withedjudgement. In so
doing, they also suggested that some contn@rodeath \as also possible. But by
eliminating the diine, they also reduced arsense of signidance in death via the
possibility of immortality Professionalism as the second trend that produced
the nev way of death, especially as funeral directors and cemetery superintendents
claimed epert knavledge in the handling of death. Not only didytipeovide serv
ices in preparing the body foufial, but they also secured “the ritual of the funeral
in a web of social carentions; as defned and prescribed by themsedy often for
the purpose of reducing the emotional trauma of d&d@mally, religious liber
als, linking nev findings of science with their desire to reduce the anxieties asso
ciated with dying, described immortality as tlwaf step of the life ycle. With
sahation assured, death lost its terrors, and its importance.

With middle-class concerns to acleeorder and control in both psychic and
social life praviding a unifying impulse, an ethic and etiquette of self-control for
the purpose of enhancing life spread to thbtfaguinst the fear of death. Institu
tional arrangements reflected these goals. Cemeteries of the period andthe mod
ernized funeral services which took shape ft8gvo to 1920 offered eficient serv
ices with minimal emotional cost. Ferrell beks that in spite of the assurance
Victorians had of their ability to control all things, including deatty tfueceeded
only in creating “unspeakable anxiety about fear and death that persists to the
presnt day 2° The uge to dey death may hae manifested itself in thefeft to
control it, ut in the end “it is a curious kind of control whiclo@s confrontation
with death’.2® Echoing Liftons belief that we hee lost the symbols useful in
corfronting death, Ferrell gues that thémerican vay of death has cut people
off from a sense of theiman humanity while professionalized rituals designed to
allow Americans to “grige or mourn .. [only] in the culturally prescribed ‘ay;”
offer only “dead social caention designed to constrain and contain their gfief.

He concludes that we ¥ inherited a @&y of death which has “transformed an
important rite of personal passage into an impersonal rite of imjrpss?

BothAnn Douglas and Mary Ryan emphasize thaig&n played an important
part in redghing the meaning of death in the nineteenth centamy in deter
mining who vas in control of the proce$8Douglas sees the deopment of ne
attitudes tavard death, especially via consolation literature, as the result ofea po
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struggle between a masculine, industrial, competitiorld, and a preindustrial,
domestic, and lagely feminine verld. Hostility tovard the verld of business, both
implicit and eplicit, manifested itself in seral ways. Consolation literature,
ranging from the @rse of lydia Sigourng, the neels of Elizabeth Stuart Phelps,
and a myriad of ymns, glorifed the meek and humble, as well as those who
conveyed the message of ChriSte nev rural cemeteries tdred retreats from
the rough-and-tumble avld of kusiness, theiralues of quiet and contemplation
becoming the antithesis of the masculinerla, remarkably lik a middle-class
home. Hegen, described inymns, neels, and in the contacts made by spiritual
ists, emeged as a domestic paradise, where death had simply transferred members
to a nev and better homever a period of years. Conspicuously absess tthe
chaos of produatity,” though the “pleasures of consumption” were not dimin
ished30 After death the separate spheres of men aondem became theosld of
women &clsively.

Ryan’ discussion of Utica, NeYork, elaborates on the roleomen played in
the redehition of death and dyingAlthough Ryans$ work is primarily about the
changes wrought orainilies by the ne urban, industrial, seculaand prvate
order, she comments, albeit brieflgn the influence emen held ver attitudes to
ward death. Early in the nineteenth centumagzines bgan to publish senti
mental stories describing Woyoung women oganized their last moments, often
using them to promote the sation of amily and friends. Ryan gues that “these
deathbed scenes were hyperbolic symbols of a mespecies of wmens influ-
ence, the right to hold forth on religious subjects from a position of apparent weak
ness and to wield the emotional persuasess that accompanied these pathetic
scene$31 Ryan notes also the flood ofrse, professional and amateeagarding
the loss of a childThis “literary staple of the middle-clas®men .. . expressed
and indulged genuine grief at the loss, or anticipated loss, of webatbild” At
the same time, “the more urban, secudaud prvatized culture . . gave free &-
pression to the emotions associated with the death of intiavaty fmembers32
With lives circumscribed to their homes, middle-classmen found themsehs
devoting more of their time and emgrto their childrenThus, the death of a child
came to symbolize the imgable loss mothersxperienced, often from an actual
death, ot more commonly through the natural process ofvgrg up and le@ng
home At the same time, increasing yaiy left women to bear theubdens of their
real or anticipated somoalone, especially if their husbands were enmeshed in
theworld of businessThe frequent appearance of poems on the loss of children
in newspapers, one of the mosordly of media, vas a means of linking the sep
arate spheres, and of reminding men of their domestic ties.

Scholarship on the history of attitudesvéwd death, and mywm reading of the
sources for Schenectadyiggest seeral important theme3o beagin, we must un
derstand ha people &ced the King oferrors on three dérent levels. First, death

is obviously a unversal phenomenon that all cultures must recognize, from the
most basic needs such as disposing of bodies befgrdehay to the psychic prob
lems of eplaining wty we die and what happens after we are deadieirker com
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mon these concerns may be, their solutions are manifested in particular cultures
that are subject to change. Ividuals who died in Schenectady had their deaths
defined by enduringVestern attitude#\t the same time, it isvedent that the pe

riod we will cover here vas one of dramatic changes in the patterns of dEadhe

is no &idence that Schenectadians were unusual in their attitudes and practices
regarding death, though thenay hae preferred some choicesen others, and
changes may ka occurred more or less rapidly than elsere.Thus, a major
concern here will be to pay special attention ter lamd when cultural patterns
changed in this particular communigince culture only guides the actions of in
dividuals, it is essential to attend to theys in which unique men ancbmen
corfronted their an mortality and that ofaimily and friends. Of theattors shap

ing personal responses to death, social status based on, gaceleand class; the
quirks of indvidual personality; and the historical accidents of each life course all
desere attention. Surving evidence has, hwever, a paverful limiting effect on

how far these topics can be pursued.

Two other related themes should also be highlighted here. Itis clear that; as else
where, death in Schenectady has become more professionalized and waere pri
tized over the past tewcenturies. Professionals appeared not onlyviook places
like medical practice,ub also in funeral directing, supervising cemeteries, and in
the collection of statistics on health and mortalgivatization ivolved maing
the rituals surrounding deatlway from public space and attention and inte pri
vate, personal quarteiBhis was the product both of an increased emphasis on the
individual and the home, and of the transformation of a small, homogeneawus to
into a lage, dverse industrial city

In the end, perhaps the most important goal of this book is to demonstrate the
multitude of vays in which death is a part of life, as well as the web of cennec
tions that ties together the nyamanifestations of death in the cultudefuneral,
for example, is a compieevent. It is at once a pate ceremoypof remembrance
and fravell, a social gthering of &mily and friends, a public statement about the
deceased and tharhily, and, to thexent that the public participates, a feaaf
mation of communalalues.The rituals and symbols of funerals must sd/re
mind us of our wn mortality of the fict we are still alie and need to continue
functioning with some vitalityand of our connections with the dead that help
ersure both their immortality and, in time, owr Funerals of publiddures or
ceremonies recognizing colleatilosses during &, epidemic, or other disaster
are especially sigridant as reassertion of communitthe funeral is, hoever,
only a part, albeit an important one, of a much more cotrg®e of rituals sur
rounding death. Ean the grae marler, a small ot often important part of the
rituals of death, and apparently a simple actif must be understood in terms of
its size and shape, its material, therés and icons inscribed on its sgé, its
place in the cemetergnd the cemetery in which it is placed.

A few remarks on the location and methods of this study are in &clegnectady
has three characteristics that makan attractie community to studyFirst, the
city was settled in661 and so hasxésted long enough for changes in attitudes to
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become edent. OfAriés’s four periods, Schenectady misses only the time of
“tamed death.All the changes obsesd by Stannard, Hijiya, and Ferrelleslap
with the history of this communiti second adantage is that while Schenectady
was founded by the Dutch froAlbany, it quickly became a multiethnic society
of Dutch, English, Scot#fricans, and Indiang? By the start of the nineteenth
century New Englanders joined the mix, folieed in ther820s by Irish Catholics
who labored on the Erie Canalwd Catholics, and Methodists aed from
Germaly in the middle of the nineteenth centuigllowed in the early years of
thetwentieth century by Italians, Poles, Russians Aamiro-Hun@rians When
ever possible, we will consider thefexdts of ethnicity on attitudesward death.
The geographof the city adds a third adatage. Schenectady is located abibut f
teen miles northwest éflbany on a bend in the Mol River. For about a mile
east from the ver, the city lies on relately flat, and not avays well-drained, land.
As the tavn graw, health problems enmged rg@arding this part of \wn and the
few small streams that meandered across the plaingBy, havever, the tur-
geoning industrial city as maing up the hills to the eadts the city &panded,
geograph influenced both the location of cemeteries and the health ofwimésto
inhabitants.

Even though Schenectadyf@rfs attractre social contes within which to &-
amine attitudes and practicegaseding death, we need to consideowever
briefly, whether it is a representai community The answer is tafold. On the
one hand, Schenectady often appears sintiterugh not abays identical, to
othercommunities. Deeloping styles and tastes in geanarlers paralleled those
elsavhere. Changes in lifexpectang occurred at about the same time as in other
communities, and on roughly the same scale. Rituals of death and mourning in the
middle of the nineteenth century were solidly rooted in Christian traditions dating
to the early Middl&\ges. On the other hand, questions about typicality may be ir
relevant. This case study sadidés wide geographic range twaenine topics in
depth, and tox@lore the connections amongrious aspects of death. Moveg
it is the frst to attempt such an irgetion. Hav representage this tavn is will
be evident only when other similar studiesveabeen completed. Nonetheless,
work on a wariety of topics allws some comments relating Schenectady to the
wider world, and such will be praded when possible.

The scope of this studyfefs a singular challenge in terms of both sources
andmethodsA sample of the materials utilized here includesdfvork in local
cemeteries, maps and aerial photographs, degigtess, city directories, ceme
tery records, Common Council minutes and reports, deeds, waisdss records,
newspapers, diaries, and letteksalysis of these sources required techniques from
the quantitatie to the qualitatie, from feldwork to file work. Technical demeo
graphic construction of life tables to calculate likpectang goes hand in hand
with literary sources read carefyllyith an ge for the forms, metaphors, anat v
cahulary of the discourse about death. In sumykehased aything and gerything
| could find bearing on hw the residents of Schenectadgéd and responded to
death.The results dér a dgree of insight into attitudes and practicegarding
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death | did not beliee possible when | lgan the project. Expecting some hints
about the topic, | hee found the records to be full of the presence of déaith.

by relying on this one community | Yabeen able to delineate some of the-com
plex and interconnectecatets of death as thexisted in Schenectadyeath
emepges not as a moment or statet &s a process which isrygh meaning, con
nection, and direction by the cultural beliefs of the time. From personal reactions
and introspectie meditations on seeing deaifsthand, to broad social patterns
perhaps notven evident to the participants, it is watime to see ho Schenecta
dians &ced the King oferrors.
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